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MIGUEL RI/OS 


MIGUEL RIOS: Song Of Joy; 
Vuelvo a Granada (A and M 790). 
No, ! haven't been brainwashed. 
Based on a Beethoven symphony, 
the ninth since you ask, and 
Miguel, a Spanish Lad, sings out 
(in English). It’s an unusual 
mixture of reverence and pop with 
an instantly recognisable melodic 
hook. All very grand; all very 
emotional. And it’s be a hit, mark 
my words. CHART CERT. 


BOB AND MARCIA: Got To Get 
Ourselves Together; Festival Spirit 
(by the Jay Boys) (Harry J 6615). 
it’s short on that impact perceived 
so miraculously by me on “Young, 
Gifted And Black’. But the duo 
reggae amiably through a welter of 
strings — actually it’s debatable 
whether the incessant violin 
intrusion now helps the reggae 
scene. Bob and Marcia are 
personable. So is the record. 


That's all. CHART CHANCE 


Beethoven and Greenbaum 


bound for charts 


MADELINE BELL: We're So 
Much tn Love; How Much Do 1 
Love You (Philips BF 1799). The 
Bell, having rung out without 
much joy for a long time in the 
singles market, suddenly is spotlit 
heavily via Blue Mink membership. 
A breakthrough, then. This one is 
in with chances, even if there must 
be doubt about the commerciality 
of the song, which rambles on a 


bit. Performance is splendid, 
predictably. But it’s not 
full-strength Bell  ebulliance. 


CHART CHANCE 


THE FOUNDATIONS: I’m Gonna 
Be A Rich Man; Who Am | (Pye 
17956). This is a thunderer, in 
principle, but it is remorselessly 
repetitive. Front-line vocal chant 
on about three notes, organ 
booming on two notes — that kind 
of powerhouse job_ which 
somehow tries a bit too hard. But 
the group has a following, their 
message comes through loud and 
clear and it must have chances. 
Good guitar impact. But by no 
means their best. CHART 
CHANCE 


DERRICK HARRIOTT: Message 
From A Black Man (Songbird). 
Pretty savage reggae with the 
inevitable outpourings, yet with 
the odd sensitive falsetto ooh-ings 
to switch the moods. 

HOTLEGS: Neanderthal Man 
(Fontana). Primitive basic rhythm, 
must be played at full power I'd 
say, On a Manchester recording. 
Sort of Afro-India in concept. An 
outsider, but do try it . . could 
click. 


EVE GRAHAM 


THE NEW SEEKERS: What Have 
They Done To My Song Ma?; It’s 
A Beautiful Day (Philips 6006 
027). This is a Melanie Safka song, 
which is okay by me. It also 
features, most of the way, the solo 
voice of Eve Graham, which is also 
okay by me. Now I’m a bigot who 
resents bitterly the departure of 
the OLD Seekers but this 
plaintive, intelligent, haunting 
song-production goes a long way 
to ease the pain! It's a jangling 
mid-tempo job, with a splendid 
sense of style. Plus a baffling 
outbreak of French language. 
CHART CHANCE 


PAPER DRAGON: Julie Is Gone 
(Bell). Such shuffling sadness. It's 
an okay sound, but nothing there 
to suggest a break-through point, 
melodically or sound-wise. 


THE WEDGEWOODS: Flap Flap 
(Columbia). Soft touch, me, for 
the Wedgewoods. Excellent sounds 
always from the mixed team; song 
by Roger Whittaker. Dunno — it's 
certainly one of my Records of 
the Week. 
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DIANA ROSS: Reach Out And 
Touch (Somebody's Hand); Dark 
Side Of The World (Tamla 
Motown TMG 743). For her solo 
debut, Diana has got right away 
from the old hit-making Supremes 
format — she still, of course, 
sounds exactly like the old Diana, 
and even has a girlie group in back 
of her, but it is in her choice of 
material that she is different. 
These are both Nick 
Ashford/Valerie Simpson-penned 
songs, with the A-side being the 
different of the two: a 


more 
meandering, gently thumping 
slowie, sung by Diana in 


un-raucous, delicate mood. The 
flip is a bit more determined, and 
rather more Supremes-ish. Both 
good. CHART CERT. 


NORMAN GREENBAUM: Canned 
Ham; Junior Cadillac (Reprise 
RS.20919). As a follow-up to the 
monster “Spirit In The Sky”, 
Norman has reverted to the sound 
and structure of his earlier release, 
“Jubilee”. The beat is more 
straightforward (and, | reckon, will 
be less popular) than that of his 
hit, and the girlie group are 
featured prominently throughout, 
chirping away call-and-answers in a 
squeaky harmony — all in all, 
VERY like ‘Jubilee’. It’s nice 
good-time music, but it’s too fast 
for that modern Madison 
dance-step which fitted “ Spirit” so 


well! Funkier flip. CHART 
CHANCE. 
JOHNNIE TAYLOR: Who's 


Making Love; I’m Trying (Stax 
106). Someone at Stax has some 
sense! When this glorious 
screaming, stomping, storming 
dancer was released a year and a 
half ago in America, it went 
straight to number one, sold over 
a million, and finally established 
Johnnie (who’s been singing since 


the ‘50s) as a true great. 
Admittedly “Do The Funky 
Chicken” has made a_ huge 


impression with its ‘65-type sound, 
but | always think of “‘Love” as 
the last of the classic ‘’craditional”’ 


Soul hits — last year saw the 
emergence of newer, trickier 
rhythms (hence the re-release 


boom here). Anyway, this is one 
re-release that does deserve 
success: incredibly popular with 
discotheque dancers, it is placed 
permanently at the top of my 
“Soul” pile of records, and even if 
1 play no other Soul records at a 
dance | generally play this, 
because, despite being unknown to 
most people, it has such a 
powerful impact that any fool can 
feel it! Go get it... and when you 
finally sit down, dig the words 
too. CHART CHANCE 


MUD: Jumping Jehosaphat 
(Philips). Another of those 
commercial, probably harmless, 


it runs on the same lines 


songs ... 
as “It Was One Of Those Songs". 
Something like that. Quite nice, 


this. 


INFORMATION: Love To See 
You (Evolution). This is a pretty 
heavy, but with strings yet (and 
lovely they are), and taken 
all-round it is a very good pop 
record. 


LAUREL AITKEN: Baby Please 
Don% Go (New Beat). One of the 
most tolerable reggae gents. A 
pleader of a lyric, all 
umpty-umpty behind. Should sell 
well. 


STAVELY MAKEPEACE: Edna 
(Concord). By all accounts, 
Stavely did the lot here. Played all 
the instruments and gimmicked 
the whole vocal. Lively Stavely. 


D.J. AND THE KERRY Bt.UES: 
Hit Me On The Head (Emerald). 
One of the best Irish groups, 
brassily happy on a bouncer. All 
together now. 


U.F.O.: Shake It About (Beacon). 
A bit overstrained, in a way, and a 
bit thin on actual sound, but by 
no means a boo-boo. 


ELTON JOHN: Rock and Roll 


222). This man is destined to be a 
his stable-mate Bernie Taupin, he 
— in a variety of styles. This i 
rocker, sung in a curiously stride 


pushing along relentlessly. Those \ 
of his talent should also nip out 


/lacionna; Grey Seal (DJM 
very big name indeed. With 
writes first-rate material 
vard-line, piano-boosted 
sort of way and keeps 
) to sample more facets 
{ get his album. The single 


represents one of those bumped-up studio atmospheres that 


comes over. So much going for 
— this could, nay should, be the 
new man to the pop intelligentsia 
slip by. CHART CHANCE. 


CHRIS COBB: !t Takes A Little 


Bit Longer (Decca). Basically a 
commercial song. Chris is a 
highly-touted new boy, but 


doesn’t really show through too 
clearly on this one. 

LEE LYNCH: .Joe Poor Loves 
Daphne Elizabeth Rich (Ember). 
This one could do very well. 
Excellent middle-of-the-road 
performance on a sociological song 
by Jack Hammer and it does have 
appeal. A Record of the Week. 


THE UPSETTERS: Capo (Trojan). 
Pretty routine, so-so reggae like a 
million others. 


, $9 many rooting for him 
-through for this fairly 
+ gawd’s sake, don’t let it 


BENNETT AND EVANS: No No 
You Don’t Know (B and C). By 
tt vay, whatever happened to 

and Evans? This is 


x along, sing-along, pace 
( but short of ideas to raise 2 
bi HA! 

ALAN RANDALL: Rich Man's 
Daughter (Page One). George 


by lives on, but this isn’t one 
songs. Bajolele added. 

FIC DRIFT: Water Woman 
(Deram). A good, off-beat, 
musicianly production from Wayne 
Bickerton. The — string section 
mal it stand-out, but the song 
may not register. 
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